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Palm Jumeirah, Dubai, Vereinigte Arabische Emirate, fotograflert von der Internatlonalen
Raumstation, 2005. © NASA
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Bilder von https://dubai-experience.de/shopping/



Burj Khalifa areal view
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l.o. Guggenheim Museum &
r.u. Louvre in Abu Dhabi

r.o. Museum of the Future, Dubai
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https://www.heartofsharjah.ae/heart-of-sharjah




Abu Dhabi 1960
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(UAE Ministry for State for Federal National Council Affairs 2008)



Al Ain Museum, Abu Dhabi © L. Prager 2016
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Umm al Quwain
National
Museum,

© L. Prager 2016




Festival in Abu Dhabi, Talli-Handarbeit, © L. Prager 2017
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Festival in Abu Dhabi,
beduinische Webarbeit,
© L. Prager 2016
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Webarbeit, L. Prager 2016




Umm Al Quwain Museum,
Mutter und Kind bei der
Essenszubereitung,

© L. Prager 2017




Sharjah Heritage Festival,
traditionelle
Farbgewinnung und
Medizin, © L. Prager 2017
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Ajman Nationalmuseum, beduinische Trachten © L. Prager 2016




Trachten und
Schmuck, Fujairah
Nationalmuseum, ©
L. Prager 2016




Trachten und Schmuck, Sharjah Heritage
Institute, © L. Prager 2018
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Trachten, Schmu, Shminkutensilin, AIa Ain Nationalmu“sﬂeum, © L. Prager 2016




Beduinienfrau am Brunnen, Dubai Fort Nationalmuseum, © L. Prager 2015
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Beduinienfrau bei der Kasezubereitung, Ajman Nationalmuseum, © L. Prager 2016



Beduinienfrau beim Wasserholen, Dubai Fort Nationalmuseum, © L. Prager 2015



Fischersfrau, Dubai Fort Nationalmuseum, © L. Prager 2015



Beduinienfrau am Brunnen, Fujairah Nationalmuseum, © L. Prager 2016
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Hochzeitstroussaus Ras al Khaimah Nationalmuseum © L. Prager 2017
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Hochzeitstroussau Umm Al Quwain Nationalmuseum, © L. Prager 2017
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Beduinisches Webrahmen, Heritage Museum, © L. Prager 2017
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Beduinisches Schmuck, Dubai Fort Nationalmuseum, © L. Prager 2016




Palmenhandwerk, Sharjah Heritage Festival© L. Prager 2018



l‘l‘ i‘J’“J“

L 1)
S AL
S
(liJllwlllll'l“- _”‘"I.J"!"‘ylw \IHI‘;“I "
L ‘-;_ w‘\‘?!‘ IT\” !
SR N
y 3 1y :‘l:i.“‘.:,r‘lp';“ |

AN

R R SR ]| ko
?'r ‘:“r‘v‘ |'|'l‘lt‘}I!I| |'||l‘w‘l\ .lll',| (L1 ( ,,\" "‘il,”!ln L i
et O TR URCHEE S oL LR |

// O R RN R K

reke [
LG L

it A P UL
FIKOCCCELeten fy CorrCom Eroo RSNy Lol

(o ‘:i‘i‘]v' !‘}” |E'r

A

0 i LA
LTI e
T ! |
! .‘|!'}HIHIN:IIIMIIUJ" LA

by L il Wi
Al "i'ﬁ*"‘.“‘“ ‘

Py

ML) ) wm‘:]*

Talli- und Palmenhandwerk, Fujairah Heritage Festival© L. Prager 2018



Alltagsobjekte, Dubai Fort Nationalmuseum, © L. Prager 2016



Traditionelle Kinderspiele (geschlechtlich getrennt), Ajman Nationionalmuseum © L.
Prager 2016
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Source: Wilfred Thesiger, Pitt Rivers Museum,
University of Oxford.


https://digitalassets.lib.berkeley.edu/etd/ucb/text/BaniHashim_berkeley_0028E_15548.pdf#page=394
https://digitalassets.lib.berkeley.edu/etd/ucb/text/BaniHashim_berkeley_0028E_15548.pdf#page=394
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S.Sheikh Mohammed Centre for Cultural Hﬁde:standfng







Emiratische Frauen im
Kulturerbesektor

e Heute werden 80 % aller Stellen im
Kulturerbesektor von emiratischen Frauen

eingenommen.

e Mehr als 45 % aller fUhrenden Positionen
werden von Frauen besetzt

e Sie arbeiten als Direktorinnen von Museen,
Managerinnen von Events, Architektinnen,
Ingenieurinnen, Designherinnen, etc.



Grunde fur die Marginalisierung von Frauen im Kontext
der Darstellung von Geschichte und Kulturerbe
In den Vereinigten Arabischen Emiraten

1. Strikte Geschlechter-Trennung (privater vs.
offentlicher Raum)

2. Moralkodex der Reprasentationsform



Heiratsschmuck an jungem Madchen gezeigt, Ajman Nationalmuseum, © L. Prager 2016
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Nashat (Haar-)Tanz,
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Ayala-Tanz (Manner) & Nashat (Haar-)Tanz, Qasr al Hosn-Festival Abu Dhabi, © L. Prager
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Grunde fur die Marginalisierung von Frauen im Kontext
der Darstellung von Geschichte und Kulturerbe
In den Vereinigten Arabischen Emiraten

1. Strikte Geschlechter-Trennung (privater vs. 6ffentlicher Raum)
2. Moralkodex der Reprasentationsform
3. Aufrechterhaltung maskuliner Bilder

4. Ausblenden der Armut
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ble salute goes to all those
fed humble faces veiled by these
s, our grandmothers, mothers and
. Women who contributed with
pare ma.-“ and insight, who

creation of o life that deserves
appreciation and respect.

Women’s Museum, Dubai, © L. Prager 2017




Women’‘s Museum, Dubai, © L. Prager 2017



Women’s Museum, Dubai, © L. Prager 2017
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Mother of the Nation Festival, Abu Dhabi, © L. Prager 2017
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EENS OF SOUTH EAST ARABIA

The UAE has a rich ancient history. Coins like this one have been used by historians to tell the
story of women who were rulers in the ancient land of the UAE over two thousand years ago.

coin
e rulers of this region issued coins like this one over two thousand years ago to
strate their political autonomy and affirm their independence. The design is based on
ternationally recognised and highly regarded coinage of Alexander the Great and

for the local market. Instead of the god Zeus, the figure on the reverse is thought to
t the sun god Shamash. The name Alexander in Greek is replaced with the throne

el in Aramaic, the language of power. Some coins also give the rulers’ father's
 example, at Mleiha in Sharjah there was a ruler named "Abi'el daughter of Baglan”.

Mother of the Nation Festival, Abu
Dhabi, © L. Prager 2017



Mother of the Nation Festival, Abu Dhabi, © L. Prager 2017




Mother of the Nation Festival, Abu Dhabi, © L. Prager 2017



Mother of the Nation Festival, Abu Dhabi, © L. Prager 2017



Mother of the Nation Festival, Abu Dhabi, © L. Prager 2017



e “To constitute women's history an exhibit must:

(1) place women's point of view as the central frame of reference about
experiences in the past;

(2) define which group of women's experiences one is presenting in terms
of race, class, or geographic locale;

(3) emphasize female-defined historical experiences such as housework,
childbirth, women-defined work/ labor/economic experiences, or
women's impact on male-defined arenas and ask what further historical
qguestions are raised by such an approach; and

(4) recognize that questions about what is meaningful in the past are often
quite different for women than for men.

Placing women's experiences and women's questions at the vital core of the
historical record defines a new angle of vision on the past, one that has the
power to redefine the basic narrative of [...] history.” (Mayo 2003:119)
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